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FO REWORD 

T HAT the old order changeth, yielding place to new, is 
manifest more perhaps in art, than in any other direction 
at this present moment. The ancient gods, dethroned, 
are succeeded by strange ones. Yet, despite the protes¬ 
tations of so many of the men and women of these new aesthetic 
movements, nature in the end asserts herself and of necessity has to 
be the exciting cause. The picture, the statue, after all, must be 
nature seen and rendered through a temperament, and, as the tem¬ 
perament is worth the while, so the result. The trouble with so 
many is that they endeavor to express metapl^syics through the 
medium of paint and clay, when by literature and literature alone, 
in so many cases can such ideas be wrought out. 

But it must not be thought that Troubetzkoy is without reverence 
and respect for the great sincerity of the grand masters of the past, 
or those splendid examples of the antique that have stood the test of 
time so nobly. It is only when these are blindly copied that he 
protests, when their externals alone are sought and their truthes 
missed. He has no sympathy with the extravagances of the new 
faddists, those Cubists, Futurists, followers of Matisse and Picassa 
and that group who seek by startling methods to mystify the public 
and draw attention to themselves and their irresponsible per¬ 
formances. 

It is evident nevertheless, that the world is seeking a new expres¬ 
sion in an art way, that we are in revolt at the academic laws hither¬ 
to considered necessary. Radicalism however, leads us in strange 
directions. To remain sane and yet be original, to be one’s own 
true self, yet follow blindly no stupid traditions, in the end to 
achieve success in giving out those impressions of life and nature, 
is to accomplish much This I believe Paul Troubetzkoy has done, 
and done convincingly. One may not look at these many figures of 
contemporaneous human beings and not feel the presence of real life. 
He has flung traditions to the winds and he has ignored conventions. 
He has sought above and bey ond all,that one great thing, life, not the 





mere imitation of things external a trick any capable craftsman 
may learn readily, but the great animating cause of all things. “He 
insists that, to call him a sculptor, is to beg the question, his 
metier being that of an interpreter of life,” for though in addition 
to his plastic work, he etches and paints, his first concern is with 
life itself. 

Paul Troubetzkoy is no anarchist in art though he asserts an in¬ 
telligent independence. He goes his way without offending the 
laws of construction and anatomy, and he comes to his labors with 
a mind singularly open to the beauties, the pathos, the dignity, 
the sublimity of nature in its myriad manifestations, with mind 
entirely free from plastic traditions, from those hide-bound laws 
that hamper so many of his confreres who render forms not as the 
forms impress them, but as other artists have rendered them. Is 
it the simple statuette of a beautiful young women of social promi¬ 
nence and breeding, the head and shoulders of the splendid humani¬ 
tarian, Tolstoi, the great monumental equestrian statue of the Czar 
of all the Russias, Alexander III—always we find concern for the 
great spirit of humanity, the touch of nature, the inner conscious¬ 
ness of things spiritual, the concrete with the abstract if you will, 
but always the things that count, not the shell of humanity, but 
the animating spirit that remains, and these qualities he gives in a 
comprehensible manner. 

An American mother, a Russian father, a life of wide cosmopoli¬ 
tan experience, a master of many languages, circumstances have 
singularly favored Paul Troubetzkoy in equipping him for the pro¬ 
fession he pursues with such splendid enthusiasm. His statues are 
all over the world, in the museums of Paris, Rome, Berlin, St. 
Petersburgh, Moskow, Venice, Milan, Buenos Ayres, and here in 
America at Toledo, Buffalo, San Francisco, Chicago, though, 
alas, not in New York, and he has given the world many portraits 
of promient people of two continents. These works in bronze, in 
marble, and in plaster, speak for themselves, for his is a talent of a 
unique order and intensely personal, reflecting the man himself in 
his varying moods. As such they will, I venture to predict, make 
a wide and serious appeal. Arthur Hoeber 
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ATALOGU E 
bronzes 

Mr. Borgmeyer 

Mrs. Bradley 

Enrico Caruso 

Mrs. W. Astor Chanler 

Mr. Charles Crane 

Children of Mr. and Mrs. Crane 

Mrs. Ogden Mills 

Mr. Charles B. Macdonald (plaster) 

Mr. F. Roosevelt 

Baroness Robert Rothschild 

Miss B. Rutherford, (marble) 

Mr. Thomas F. Ryan 
Mr. Giovanni Segantini 
Princess A. Troubetzkoy, (marble) 
The Artist’s Wife 
Mr. W. K. Vanderbilt 
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Mrs. W. K. Vanderbilt 
Tolstoy, (bust) 

Tolstoy, (on horseback) 

Pointer 

Setter 

Samoyede Dog 

Lamb (how can you.eat me?) 
Hindoo Dancer 
Dancing Girl 
Indian on Horseback 
Cowboy on Horseback 
Russian Sleigh 
Young Girl Standing 
Indian on Horseback 

Painting? 

Portrait of Marquise Casati 

Pratotng 

Portrait of Marquise Casati 
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